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‘Denotations	 of	 Memory:	 A	 Familial	 Archive’	 is	 informed	 by	 an	 archive	 of	 documents,	




and	 observations	 made	 about	 the	 past	 and	 the	 present,	 while	 I	 was	 consulting	 and	
referencing	 artistic	 practice	 and	 theoretical	 frameworks	 as	 a	means	 to	 contextualise	 and	
elaborate	 on	 strategies	 of	 knowledge	 production	 in	 response	 to	 political	 and	 social	
landscapes.		
	






death.	 My	 encounter	 with	 this	 archive	 can	 be	 described	 as	 an	 ‘othered’	 experience,	 an	









It	 is	 only	 now	 with	 the	 passing	 of	 my	 grandfather	 that	 I	 have	 gained	 access	 to	 these	
documents.	With	 no	 one	 to	 keep	 them	 safe	 or	 store	 them,	 they	 had	 to	 be	 inherited	 by	






and	working	in	Cape	Town.	They	consist	of	 letters	between	him	and	other	pastors	 living	 in	
South	Africa	and	internationally,	as	well	as	fellow	believers	in	Christ.	There	are	recordings	of	
services	and	baptisms	he	held	in	Cape	Town,	invitations	he	wrote	for	distribution	within	local	
communities,	 the	 various	 Christian	 publications	 he	 subscribed	 to	 for	 redistribution,	
photographs	of	services	and	baptisms,	with	select	photographs	of	those	who	attended	them,	

































photographic	 images	 and	 provide	 an	 interpretation.	 Archives	 differ	 according	 to	 the	
institution	 that	 accommodates	 them	 and	 what	 is	 selected	 to	 be	 archived.	 A	 simplistic	





and	 refers	 only	 to	 my	 familial	 archive	 as	 the	 primary	 source	 of	 evocation	 of	 memory.	
Refiguring	the	archive	was	a	series	of	seminars	hosted	at	the	University	of	Witwatersrand	in	
1998;1	it	was	significant		as	a	reflection	and	rethinking	of	the	archive	at	the	same	time	as	the	
Truth	and	Reconciliation	Commission	 (TRC)	ended	 its	proceedings	and	 the	past	was	being	
reconsidered	in	general.	The	collections	of	essays	in	the	publication	(2002),	however,	vary	in	
topics	 and	 concerns	 addressed.	 They	 are	 orientated	 towards	 thinking	 through	 aspects	 of	
memory,	history	and	archive,	which	I	refer	to	later	with	reference	to	Verne	Harris’s	(2002)	
















argue	 in	 retrospect,	 describe	 a	 yearning	 to	become	more	 than	 second-class	 citizens.2	 The	
recorded	 baptisms	 become	 self-representations	 of	 a	 particular	 act	 authored	 by	 my	
grandfather:	 the	 religious,	 spiritual	 act	 of	 cleansing	 and	 purification.	 To	 be	 baptised	 by	
immersion	in	water	is	to	be	born	of	the	spirit.	
	
When	viewing	these	 images,	 I	question	the	role	of	these	 images,	the	 intended	function	of	
recording	 these	 acts,	 and	 the	 significance	 of	 the	 acts	 themselves.	 The	 images	 have	 no	
recorded	date	or	time,	but	can	be	placed	between	1960	-	1980	in	Cape	Town,	a	time	in	South	
Africa	 when	 the	 apartheid	 regime	 was	 at	 its	 height	 and	 continued	 to	 enforce	 laws	 of	













pastor	 should	be	outside	 the	sphere	of	 secular	politics,	with	 the	church	providing	a	 social	
gathering	and	forum	concerned	with	spiritual	wellbeing	and	providing	comfort	and	guidance	
























































this	 deduction,	 as	 he	was	 never	 a	member	 of	 a	 particular	mainline	 church	 and	 operated	
independently,	 founding	his	 own	 church,	 the	Westgate	Congregation.	He	did	 not	 operate	



















figure	 advocating	 for	 African	 Independent	 Churches.	 His	 research	 interest	 was	 in	 the	
indigenisation	of	Christianity4	within	South	Africa.	Here	he	notes	the	following:	
	
The	 reluctance	 of	many	white	 congregations	 to	 accept	 black	ministers	 in	 their	


















former,	 others	 with	 the	 latter.	 The	 independent/indigenous	 churches	 did	 not	
experience	this	upheaval	although	they	have	their	own	convictions	about	change,	
injustices,	 deprivation	 and	 disenfranchisement	 and	 their	 own	 methods	 of	
approaching	the	situation.	(Oosthuizen,	1990:	112)	
	





What	 is	 of	 importance	 in	 the	 quotations	 is	 the	 lived	 reality	 of	 people	 of	 colour	 during	
apartheid	who	attended	white	churches	and	their	standing	within	the	church.	How	could	one	




lived	 realities	 of	 apartheid,	 knew	 the	 language	 and	 knew	 the	 living	 conditions,	 therefore	









outside	 the	 structures	 of	 the	 dominant	 denominations	 required	 purposeful	 agency	 in	











strategies,	 distorted	 notions	 of	 their	 role,	 and	 inflated	 accounts	 of	 their	
accomplishments…	We	 adopt	 the	 language	 of	 metanarrative	 too	 easily,	 using	
exhibitions,	posters,	pamphlets,	and	so	on	 to	 tell	 the	 story	of,	 for	 instance,	 the	









he	 suggests	 this	 is	 not	 the	 case,	 as	 the	 archive	 is	 used	 to	 tell	 stories	 of	 nation	 building,	
apartheid	 struggle	 and	 transformation,	which	 are	 devised	 to	 aid	 the	 national	 ideology	 of	
moving	the	country	forward	in	terms	of	national	healing,	forgiveness	and	reconciliation.	
	
Harris’s	 text	maps	 the	archive	 in	 its	manipulated	 role	 in	apartheid	and	 the	 transition	 to	a	
democratic	 post-apartheid	 South	 Africa.	 It	 also	 records	 how	 the	 national	 archives	 were	
sanitised	 during	 the	 negotiations	 that	 occurred	 between	 1990	 and	 1994,	 with	 the	





of	false	cohesiveness.	By	 ‘false	cohesiveness’	 I	mean	that	while	 I	was	growing	up	with	the	
discourse	of	transformation	that	has	become	part	of	the	democratic	South	Africa’s	identity,	
the	value	and	belief	systems	that	would	shape	the	nation	during	this	time	did	not	match.	Now	









transformation).	 It	 is	 in	 this	 context	 that	 I	 identify	 the	 reality	 of	 growing	 up	 in	 the	 post-
apartheid	 democracy,	 where	 learning	 about	 a	 transformed	 South	 Africa	 has	 been	





over	a	decade	now,	 in	the	academy,	 in	memory	 institutions,	school	classrooms,	
courtrooms,	 the	 media,	 peoples’	 living	 rooms	 and,	 crucially,	 the	 TRC,	 South	
Africans	 have	 been	 searching	 for	 meanings	 in	 a	 myriad	 narratives	 of	 the	
past.(Harris,	2002:	82)	
	











TRC	 emblem,	 defining	 what	 the	 colours	 symbolise	 in	 relation	 to	 South	 Africa’s	 past	 and	
present.	Until	I	understood	the	value	of	the	TRC	as	an	event	and	what	it	meant	in	my	home,	
















politically	 motivated	 crimes.	 The	 forum	 also	 neglected	 structural	 racism	 in	 the	 form	 of	
institutional	 racism,	 systemic	discrimination	and	 the	psychological	well-being	of	people	of	
colour	forcibly	removed	and	displaced,	housed	in	the	geographic	areas	of	relocation	or	the	
designated	segregated	areas.	If	the	TRC	achieved	anything,	I	believe	it	gave	a	voice	to	selected	















The	 acts	 of	 baptism	 positioned	 alongside	 the	 TRC	 can	 be	 interpreted	 as	 being	 linked	 to	
transformation,	 even	 though	 the	 baptisms	 are	 private	 acts	 and	 the	 TRC	 a	 public	 act.	 The	
baptisms,	as	an	act	of	transformation,	are	religious	acts.	However,	as	mentioned	earlier,	they	







healing,	 reconciliation	 and,	 by	 implication,	 for	 transformation	 to	 take	 place.	 The	
transformation	aims	or	agenda	of	the	TRC	failed	in	terms	of	perpetrators	being	prosecuted	



















of	 contemporary	 archivisation	 and	 the	 construction	 of	meaning	 rooted	 in	 these	 “societal	
realities”.		An	analogy	can	be	seen	between	the	self-representation	in	Mofokeng’s	project,	

















chapter	 directly	 focuses	 on	 the	 artistic	 practice	 and	 methodology	 needed	 to	 unpack	
contemporary	African	art	production	 relating	 to	 this	discourse.	 Enwezor	and	Okeke-Agulu	
(2009)	identify	three	distinct	elements	of	archival	practice:	the	method	of	archivisation,	the	




1950	 (2013)	 project	 is	 described	 as	 acting	 as	 a	 pillar	 of	 contemporary	 archivisation.	 The	
project	is	an	accumulation	of	collected	images	of	urban	middle-class	Africans	in	South	Africa	
during	the	periods	of	the	Anglo-Boer	War	(1899	–	1902),	World	War	I	(1914	–	1918)	and	World	











of	 history,	 a	 history	 that	 requires	 its	 own	 reading	 and	 understanding	 authored	 by	 the	



































































This	archival	work	of	Mofokeng	 (2013)	provides	a	 framework	 for	 re-ordering	the	past	and	
understanding	 the	 present.	 The	 Black	 Photo	 Album	 project,	 motivated	 by	 challenging	
conventional	and	common	forms	of	representation	and	based	upon	existing	documents	 in	




as	 they	 chose	 to	 be	 seen	 during	 times	 when	 Africans	 were	 expected	 and	 seen	 to	 be	
subservient,	second	class	and	without	humanity.9		
	







lies	 in	 the	 ability	 to	 gather	 with	 autonomy,	 with	 self-respect,	 practising	 Christianity	 as	 a	
community	of	people	of	colour.	These	images	offer	value	to	the	conceptual	formation	of	my	
project	in	knowing	how	people	before	me	represented	themselves	under	the	conditions	of	
apartheid.	 In	 turn	 they	provide	a	better	understanding	of	my	own	place	 in	history	and	 its	








































































































strategies	 used	 by	 both	 artists	 provide	 a	 framework	 and	 context	 in	 which	 to	 further	 a	































and	 extends	 to	 include	 the	 community.	 Photographs	 of	 daily	 life	 are	 captured	 as	well	 as	
structural	observations	of	the	community.	For	Walters,	the	living	conditions	and	life	within	a	
post-apartheid	 community	 that	 is	 a	 product	 of	 segregation	 is	 of	 concern.	 Further	
contextualisation	of	this	community	is	provided,	outlined	in	the	dissertation	concerning	place	
and	 ‘coloured’	experience.	A	particular	work	 in	this	project,	 the	photograph	Grandparents	
Bedroom	(2013),	is	important	for	my	own	project	and	will	be	discussed	further.		
	
While	 I	 discuss	 these	 projects,	 as	 they	 are	 significant	 in	 the	 representation	 of	 ‘coloured’	
experience,	what	is	important	to	note	is	that	they	are	by	no	means	a	definition	of	‘coloured’	
experience	 or	 identity.	 I	 found	 that	 these	 research	 projects	 intersected	 with	 my	 own	
concerns.	In	my	experience	the	classification	‘Coloured’	is	a	shifting	term	that	continues	to	
undergo	interpretation	by	those	who	were	thus	identified.	Mohamed	Adhikari	(2005),	who	
undertook	 a	 systematic	 history	 of	 the	 term,	 has	 conducted	 a	 comprehensive	 reading	 of	





















































































in	 handwriting,	 evoking	 the	 learning	 process	 of	 racial	 classification.	 The	 rewriting	 of	 the	
classification	onto	the	wall	surface	by	hand	suggests	a	form	of	public	reading	or	vandalism	for	
others	 to	 see.	By	 repeating	 the	 text	 in	English	and	Afrikaans,	 the	assimilation	of	 language	
suggests	the	learning	and	unlearning	of	racial	distinctions	similar	to	the	process	of	repeating	































identity	 in	 South	 Africa	 by	way	 of	 the	 systemic	 bureaucracy.	 Following	 on	 from	 this,	 the	
photograph	by	Walters	can	be	seen	as	representing	a	symptom	of	apartheid.	The	photograph	
titled	Grandparents	 Bedroom	 is,	 as	 the	 title	 describes,	 a	 view	 of	Walters’s	 grandparents’	
bedroom.	The	intimate	space	of	the	home	where	one	rests	is	captured.	However,	what	is	of	




My	 Grandparents	 hid	 the	 albums	 in	 old	 suitcases	 that	 stood	 on	 top	 of	 their	
wardrobe,	suitcases	that	belonged	to	my	grandparents	when	they	got	married	and	
first	 moved	 to	 Uitsig.	 They	 still	 keep	 all	 their	 precious	 objects,	 important	










had	a	similar	wardrobe	that	had	suitcases	stored	above	 it.	 I	had	a	 few	glimpses	of	papers	
amongst	clothes	and	other	personal	items	stored	in	them.	I	remember	opening	the	wardrobe,	
pulling	 the	 drawers	 and	 finding	 scattered	 photographs,	 newspaper	 clippings,	 empty	







































The	 Argus	 and	 The	 Cape	 Times,	 and	 two	 are	 pamphlets	 produced	 by	 the	 South	 African	
Communist	Party	(SACP)	and	the	United	Parent	Front	(UPF).	These	documents	can	be	seen	as	
consisting	 of	 intersecting	 ideas	 of	 home	 within	 ‘coloured’	 communities.	 The	 newspaper	















documents	 reveal	 about	 the	homes	of	 ‘coloured’	 residents	 is	 the	need	 for	 unity	 amongst	
students,	 workers	 and	 parents.	 The	 homes	 in	 ‘coloured’	 communities	 therefore	 became	
politically	 active	 in	 anti-apartheid	 movements,	 while	 seeking	 non-violent	 means	 of	
engagement.	
	
The	Argus	 article,	 titled	 “You	 live	 like	 a	 rat	 –	 and	often	with	 them”,	 reports	 on	 the	 living	
condition	of	Windermere	as	a	wasteland.	In	the	area	of	middle-class	housing	in	Kensington	






































with	 limited	 skills	 as	 well	 as	 ready	 to	 resign	 themselves	 to	 their	 exploitation.	
(Molteno,	1983:	85)	
The	 context	 of	 the	 1980	 silent	 boycott	 call	 is	 the	 student	 boycotts	 within	 the	 ‘coloured’	
communities	of	Cape	Town.	Drawing	on	the	research	conducted	by	Molteno	(1983),19		a	brief	
context	for	the	boycotts	is	provided	and	covers	the	major	structure	of	events	relating	to	Cape	
Town.	 In	 the	year	1980	various	 secondary	and	 tertiary	 schools	 in	Cape	Town	staged	class	












Eastern	 Cape	 and	 significantly	 in	 Soweto20,	 marked	 by	 the	 1976	 uprising.	 Hanover	 Park	
outside	Cape	Town	was	one	of	the	first	schools	to	hold	meetings,	organised	by	the	students	
for	students,	parents	and	teachers	 in	March	1980.	During	this	 time	pamphleteering	was	a	













Along	 with	 ‘bush	 telegraph’,	 pamphleteering	 was	 an	 important	 medium	 of	
communication.	 From	 the	 first	 week	 of	 the	 boycott	 vast	 quantities	 of	 the	
pamphlets	 were	 distributed.	 At	 Rylands	 Senior	 Secondary,	 for	 instance,	 the	
boycott	began	on	18	April	after	a	batch	of	pamphlets	had	been	flung	by	a	student	
from	another	school	over	the	fence	into	the	school	grounds.	They	were	grabbed	
and	 read	 immediately	 and	 few	 minutes	 later	 the	 student,	 who	 was	 already	















general	 protest	 against	 apartheid	 rule	 and	 grievances	 with	 no	 particular	 incident	 inciting	
specific	demands.		The	date	of	publication	must	have	been	between	the	years	1950	and	1980	












for	 ‘coloured’	 workers	 to	 support	 African	 workers	 in	 the	 protest	 action,	 revealing	 the	
solidarity	developing	between	people	of	colour	during	apartheid.	The	divided	relationships	










Walters	 on	 stored	 memories	 and	 my	 own	 experience	 of	 the	 silence	 of	 the	 past,	 the	


































































































































































































the	 practice	 of	 Salcedo	memory	works	with	 second-hand	memories,	memories	 that	 have	
been	passed	on	to	her	by	those	whose	realities	have	been	affected	by	loss	and	disappearance	










the	 body	 by	 association	 to	 represent	 the	 home.	 The	 arrangements	 and	 configurations	 of	
bodily	materials	alongside	furniture	and	cement	create	strange	and	unfamiliar	objects	from	






Kiefer	 refers	 to	 the	body	 in	his	practice	 through	 the	use	of	 the	absent	body	 in	 landscape	
paintings	and	constructions	depicting	ruin	and	destruction.	He	uses	materials	such	as	straw,	




































they	 “remember”	 only	 by	means	 of	 the	 stories,	 images,	 and	 behaviors	 among	
which	they	grew	up.	But	these	experiences	were	transmitted	to	them	so	deeply	
and	 affectively	 as	 to	 seem	 to	 constitute	 memories	 in	 their	 own	 right.	 Post	
memory’s	connection	to	the	past	 is	 thus	actually	mediated	not	by	recall	but	by	
imaginative	 investment,	 projection	 and	 creation.	 To	 grow	 up	 with	 the	
overwhelming	 inherited	memories,	 to	be	dominated	by	narratives	 that	precede	
one’s	birth	or	one’s	consciousness,	is	to	risk	having	one’s	own	life	stories	displaced,	















through	 the	 story-telling	 of	 family	 members	 of	 the	 victims	 or	 feel	 the	 effects	 of	 the	




















































mark-making	 linked	 to	 place	 and	 time.	 The	 body	 of	work	 produced	 consists	 of	 paintings,	
surfaces,	structures	and	abstracted	images	and	videos	from	the	archive.	Urban	surfaces	are	
suggested	through	the	painted	and	constructed	works,	often	abstract	and	simplified	from	the	
equivalents	 in	 the	 real	world.	 The	works,	 relating	 to	 Cape	 Town,	 are	 responses	 to	 urban	
structures	that	carry	memory	in	the	residue	on	walls.	The	materials	suggest	fragility,	violence,	




The	 exhibition	 is	 a	 presentation	 of	 objects	 and	 images	 created	 from	 the	 selection	 of	 five	
distinct	materials.	 They	 are	 used	 abstractly	 to	 reflect	 the	 experience	 of	 home,	 belonging,	








or	 history	 of	 urban	 environments.	 This	material	 signifier	 references	 the	 tension	 between	
	
48	
destruction	 of	 homes	 and	 construction	 of	 homes,	 and	 their	 residue	 in	 segregated	
communities.		
	















are	 signifiers	 of	 time.	 Rust	 has	 been	 applied	 to	 surfaces	 to	 stain	 and	 colour.	 The	 staining	
becomes	a	metaphor	for	the	way	memory	stains	and	continues	to	have	a	presence	over	time.		
	



































Surfaces	 in	 this	 project	have	been	produced	 through	 repetitive	processes	of	 cleaning	and	
staining	that	create	multi-layered	surfaces.	The	combination	of	these	processes	produces	the	
textural	and	distressed	quality	that	is	echoed	within	the	familial	archive	consisting	of	faded	
documents,	 newspaper	 clippings	 and	 photographs.	 As	 the	 archive	 consists	 of	 many	
documents	that	have	been	worn	and	weathered,	the	effect	is	an	echoing	of	these	documents	









create	 paintings	 and	 sculptures.	 The	 cleaning	 and	 staining	 in	 this	 study	 are	 attached	 to	
narratives	of	history	and	memory,	and	to	the	discriminatory	landscape	of	South	Africa.	The	
characterising	of	people	of	colour	through	stereotypes,	including	being	unclean,25	emerges	
from	particular	 socio-political	 contexts.	 The	 artworks	 can	be	 viewed	as	 embodied	 stained	




in	 unfit	 conditions	 is	 then	 established	 as	 depicting	 their	 natural	 living	 conditions.	 The	
segregated	spaces	of	these	outlying	geographical	areas	that	have	become	homes	to	families	
of	colour	have	been	characterised	as	unhealthy,	unclean	dumps	in	the	landscape,	as	reported	
in	 the	 articles	 discussed	 above:	 no	 electricity,	 no	 running	water,	 no	 formal	 roads	 and	 no	





community.	 The	 religious	 act	 of	 church	 and	 baptisms	 can	 be	 seen	 as	 evincing	 moral	
cleanliness.	The	cleansing	occurs	in	the	form	of	baptisms.	The	purification	process	by	way	of	
immersion	 in	 water	 symbolises	 the	 cleansing	 and	 acceptance	 of	 a	 renewed	 spirit,	 and	
acceptance	into	the	congregation	and	the	church	as	well	as	being	a	declaration	with	political	
overtones	to	the	congregation.	This	congregation	represents	a	way	to	gather	and	share	in	a	

















The	 cross	 was	 salvaged	 from	 the	 grave	 of	 my	 grandmother;	 a	 year	 after	 my	 grandfather	
passed,	a	permanent	headstone	was	placed	on	my	grandparents’	grave.		It	marks	a	point	of	
departure,	the	departure	from	life	in	the	physical	state.	The	bed	structure	refers	to	a	living	
rest,	 when	 one	 seeks	 rest	 and	 comfort	 from	 other	 activities,	 a	 subconscious	 rest	 in	 the	
sleeping	state.		
	




belonged	 to	 a	 person.	 It	 does	 not	 speak	 of	 comfort,	 but	 rather	 refers	 to	 discomfort	 and	
fragility,	with	the	mutton	cloth	unable	to	adequately	support	a	body.	These	ideas	are	crucial	
in	the	majority	of	the	works	that	I	have	created	during	my	research	project.	Although	not	all	








































the	 video	 titled	 Conducting,	 the	 relationship	 between	 my	 grandfather,	 the	 sea	 and	 the	





















































Education	 in	 this	 democratic	 society	 can	 be	 seen	 as	 the	 dignifying	 agent	 that	 surpasses	






access	 to	education	 is	not	only	a	privilege,	but	a	 structure	 to	promote	political	and	social	
advancement.	To	be	educated	is	to	be	dignified,	to	be	civil,	to	have	class	and	high	standing,	













Significant	 financial	 resources	 are	 required	 in	 order	 to	 participate	 in	 education	 at	 a	







































At	 the	 same	 time,	 it	 is	 important	 to	 recognize	 that	 while	 memory	 discourses	
appear	to	be	global	in	one	register,	in	their	core	they	remain	tied	to	the	histories	
of	specific	nations	and	states.	As	particular	nations	struggle	to	create	democratic	
polities	 in	 the	 wake	 of	 histories	 of	 mass	 exterminations,	 apartheids,	 military	








has	 passed	 away	 was	 a	 personal	 process	 of	 uncovering	 and	 unpacking.	 While	 I	 actively	










The	 project	 began	with	 accessing	 the	memories	 collected	 by	my	 grandfather	 and	 shifted	
towards	 generating	 a	 larger	 understanding	 of	memory	within	 homes	 and	 communities	 in	
Cape	Town.	Having	access	to	the	social	and	political	environment	of	my	grandfather	has	given	
me	an	understanding	of	him	personally	and	the	daily	dialogue	in	Cape	Town	under	apartheid	
laws.	 The	 images	 he	 authored	 have	 shown	 me	 the	 importance	 of	 photography	 in	
documenting	his	life	and	practice	and	the	people	around	him.	Viewing	his	images	alongside	
the	work	of	Mofokeng	provides	an	example	of	how	archiving	can	shift	perceptions	and	undo	






of	 ‘coloured’	 identity	 though	 the	 communities	 of	 District	 Six	 and	 Uitsig.	 The	 familiar	
experience	that	occurs	in	the	homes	of	those	who	have	shared	an	experience	is	evident	–	in	













Africa	 through	continued	segregation	of	 land	and	education,	and	the	effects	of	 this	 in	 the	




























































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































• Molteno,	 D.	 F.	 (1983).	 The	 Schooling	 of	 Black	 South	 African	 and	 the	 Cape	 Town	





































































Figure	1.13	Frederick	Daniel	Williams	 (far	 right)	with	Sunday	school	 children,	Windermere	
Cape	Town.	circa	1965.	
Figure	1.14	Windermere,	Cape	Town	circa	1960	
Figure	1.15	Windermere,	Cape	Town	circa	1960	
Figure	1.16	School	portraits	taken	of	me	during	primary	school	days	at	SACS	
Figure	1.17	School	portraits	taken	of	me	during	primary	school	days	at	SACS	
Figure	1.18	School	portraits	taken	of	me	during	primary	school	days	at	SACS	
Figure	1.19	School	portraits	taken	of	me	during	primary	school	days	at	SACS	
Figure	1.20:	Praying	in	Windermere,	Cape	Town	Frederick	Daniel	Williams	(far	left).	Circa	
1960	–	1965	
Figure	1.21:	Gathering	Windermere,	Cape	Town.	Circa	1960	-1965	
Figure	1.22:	Prayer	meeting,	Windermere,	Cape	Town.	Circa	1950	-	1960	
Figure	1.23:	Baptism,	location	unknown.	Date	Unknown	
Figure1.24:	Preaching	in	Stellenbosch.	Date	Unknown	
Figure1.25:	Business	Card	of	Frederick	Daniel	Williams.	Date	Unknown	
Figure	1.26:	Invitational	Poster.	5th	May	1956	
Figure	1.27:	A	blank	exemption	form	to	be	filled	in	when	travelling	for	preaching	purposes.	
Figure	1.28:	Newspaper	clipping	of	jobs	for	‘coloured’	people,	Date	unknown	
Figure	1.29:	Newspaper	clipping	of	Group	Areas	gazette	31	January	1958,	The	Cape	Argus	
Figure	1.30:	Letter	addressed	to	Frederick	Daniel	Williams	from	American	friend	Bud	
	
Artist	Reference:	
2.1	Santu	Mofokeng.	The	Black	Photo	Album/	Look	at	Me.		
2.2	Santu	Mofokeng.	The	Black	Photo	Album/	Look	at	Me.	
2.3	Santu	Mofokeng.	The	Black	Photo	Album/	Look	at	Me.	
2.4	Santu	Mofokeng.	The	Black	Photo	Album/	Look	at	Me.	
2.5	Roderick	Sauls.	Wie	is	tjou	Maker	[Who	is	your	Maker]	2001	
2.6	Ashley	Walters.	Grandparents’	Bedroom	2013	
	
